






Ernst Barlach
Der Rächer (The Avenger), 1914
Promised Gift, Collection of Arnold and Joan Saltzman

Barlach said, “That which cannot be expressed in words can 
be made accessible by form.” An anarchist, he believed 
World War I heralded changes that would improve the lives 
of politically and economically oppressed people. This 
streamlined figure hurtling forward with sword raised reflects 
those convictions. (He originally carved it in wood, then had 
it cast in bronze.) Barlach disavowed these ideas after the 
war’s devastation. In the 1930s, a champion of free expres-
sion, he was labeled a “degenerate” artist by the Nazis.

Kees van Dongen
Saida, 1913 or 1920

The Dutch-born Van Dongen was a member of a group of 
artists in Paris dubbed the fauves (wild beasts) by an early 
critic for their use of explosive colors. On a trip to Egypt 
and Morocco, he was inspired to create this image of a 
woman wearing a veil, whose red face is accented by viridian 
highlights (or shadows) and a yellow-green headband, all set 
off by surrounding blacks and grays. Van Dongen imparts 
a quiet dignity to his subject, whose gaze rivets us.
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14  Mezzanine

Juan Gris
Fantômas, 1915

Fantômas, the sadistic protagonist of best-selling, early 
twentieth-century crime novels — said to be nowhere and 
everywhere at the same time — haunts this still life that 
seems anything but still. A table, a glass, a newspaper, some 
fruit, a pipe, and more: each offers only a trace of itself, a 
contour here, a texture or color there. One of the core group 
of cubists, Gris was as much a master as Picasso or Braque 
at playing with levels and degrees of representation.
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Ground Level

Andy Goldsworthy
Roof, 2004 – 2005

Created for this site, Roof consists of nine hollow domes 
of stacked slate. The view from the mezzanine reveals a 
configuration rippling around velvety black oculi. “I wanted 
to make a piece that had a physical connection between the 
city and its origins,” he said. The black slate refers to the 
region’s geologic past, when rich strata of sediment formed 
the stone that constitutes many federal buildings. The forms 
recall a variety of constructed chambers — from burial crypts 
and hives to Washington’s many neoclassical domes. 

Georgia O’Keeffe
Jack-in-the-Pulpit No. 3, 1930

In a series of six paintings, O’Keeffe progressively simplified 
and magnified an otherworldly-looking flower that grew at 
her home near Lake George, New York. The series zooms in 
on the plant’s inner, reproductive core, the spadix or “jack.” 
O’Keeffe rejected the sexual and Freudian interpretations 
that critics put forward and maintained that she sought to 
find the real meaning of things through visual exploration. 
The artist left five paintings from this series to the Gallery.
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16  Ground Level

Amedeo Modigliani
Nude on a Divan, 1918

Modigliani’s series of nudes — more than thirty in his short 
career — celebrated the Venuses of Renaissance painting 
he saw growing up in Italy. He also assimilated cues from 
contemporary sources in Paris, where he worked, such as 
West African masks and the work of predecessors Paul 
Cézanne and Henri de Toulouse-Lautrec. However stylized 
the elongated faces and flattened forms might appear, the 
erotic states that the paintings capture, from coquettish to 
languid, were scandalous at the time. 

Henri Matisse
Les Gorges du Loup, 1920 / 1925

Les Gorges du Loup is a pass in the Maritime Alps of 
southern France, a place of lush greenery, waterfalls, and 
mountain trails. Matisse painted this calming landscape 
while living nearby in Nice, where he retreated following 
World War I. The cerulean sky, bright light of the region, 
and a breeze rustling the trees can almost be felt. Wide, 
parallel brushstrokes throughout unify the patterns and 
rhythm of the painting and recall Cézanne, whom Matisse 
considered “a god.”
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Concourse

Jasper Johns
Target, 1958 
Collection of the Artist

Johns employs forms with everyday currency — “things the 
mind already knows,” as he put it. The target may conjure 
a game of darts or the focus of one’s attention and energy. 
Johns plays with the emblem’s flexible, associative qualities 
while creating an object that is unavoidably painterly. His 
approach, eschewing personal expression, reflects on the 
nature of depiction and how meaning in art is established. 

Jessica Stockholder
No Title, 1994 

Stockholder’s sculptural installations have been called 
“paintings in space.” Common domestic objects —  
a cot, a chair, a pole — rest incidentally on the gallery floor  
or attach to the wall and collectively become the canvas  
for vibrant expressive incursions and extensions of color. 
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18  Concourse

“I love the chaos . . . I don’t make minimal, controlled things,” 
she says. Each item’s functional identity is slightly at odds 
with its role in an abstract composition, making the whole 
feel unsettled, transitory.

Glenn Ligon
Double America, 2012

Ligon’s neon sculpture / sign presents a conundrum. Resolv-
ing the letter arrangements is a perplexing exercise in 
becoming oriented to the work. The only “correct” reading 
of the name turns out to be upside-down with the letters 
reversed, as in the lower register. Ligon has said that his 
neon works echo the dichotomies in US democracy that he 
sees as an African American. 

Please do not touch the art. Maintain a three-foot distance from  
all works, including those behind you.

Some works may be temporarily off view.

Cover: Details of Jackson Pollock, No. 1, 1950 (Lavender Mist) (front), 

and Georgia O’Keeffe, Jack-in-the-Pulpit No. 3 (back).

Written by the department of interpretive resources, with the  

department of modern art. Images by Gallery photographers.  

Produced by the publishing office. 
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